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International Academy of Indian Culture, New Delhi
India was a mystic land in the eyes of the Japanese while Japan is known in India for its cultural, 
civilizational as well as scientifi c and technological achievements.  It is the land of devotion to action, 
grandeur of thought and depths of philosophy expressed in the beauty of gardens, Haiku poetry, painters’ 
brush and vibrations of Zen. The history of cultural interaction between the two countries goes back 
offi cially to AD 552, when thousands of Buddhist sutras written in Sanskrit were translated into Chinese 
and from China they were taken to Japan fi rst during the period of Prince Shōtokutaishi, who drafted 
the Seventeen Article Constitution, fi rst in the world, based on the philosophy of ‘bahu-jana-hitāya’ 
and ‘bahu-jana-sukhāya.’ On the auspicious occasion of its promulgation the Sanskrit dhāraņī of 
Uşņīşavijayā was brought from India. Its manuscript in Gupta script is still kept at the Hōryūji monastery.
JAPANESE SCHOLARS IN INDIA
In the recent past credit for enhancing cultural relations between India and Japan goes to 
Okakura Tenshin who had come to India in search of a leading Indian personality Swami Vivekananda 
(1863–1902) whose discourse in Chicago in 1893 had inspired a world wide following of disciples. 
Their meeting was initiated by an American woman Josephine Macleod while she was passing through 
Tokyo. Okakura’s unstated Indian agenda was to invite Vivekananda to Japan for yet another conference 
on world religions with a more specifi c Indian-Asian focus. They met in Belur, and traveled together 
to Bodhgaya, Benaras and Sarnath. Margrette Nobel, renamed as Sister Nivedita, most ardent disciple 
of Vivekananda took the responsibility of supervising editing of “The Ideals of the East” by Okakura 
Tenshin. 
Tagore and Okakura Tenshin
Friendship between two luminaries of Asia, the Indian poet Rabindranath Tagore (1861–1941) 
and the Japanese charismatic traveler and scholar curator Okakura Tenshin (1862–1913) acquired an 
almost iconic quality. Okakura landed in Calcutta on 6th Jan. 1902, stayed there for nine months and 
traveled to different parts of India especially to visit Buddhist sites. He socialized in the cultural circles 
of India. Okakra Tenshin completed pan Asian history of Japanese art “The Ideals of the East” and 
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drafted a xenophobic tract tentatively entitled “We are One”. 
Poet Tagore was impressed by the fl owers and delighted by Poet Yone Noguchi during his stay 
in Japan. For him Japan was the embodiment of sensitivity, the land of Iroha poem springing to the life 
of higher values, to the universality of spiritual destiny and the perennial of peace. For us Japan became 
a land of stunning culture, great art forms, glorious gardens and Buddhism. We have a feeling of affi nity 
and kinship in the domain of Japanese arts, thought and spirituality.   
Unfortunately their friendship passes no photographs taken together to the present, no records of 
their conversation and dialogues are available. They met only twice—in Calcutta in 1902 and in Boston 
in 1913. 
SANSKRITISTS FROM JAPAN TO INDIA
Prof. Suenaga from Kanazawa University,  was the fi rst Japanese Sanskritist in India. In 1933 he 
met Prof. Raghu Vira in Poona. Both of them had long meetings to discuss the future plans to work on 
Sanskrit literature. Prof. Suenaga was so impressed by the vision of Prof. Raghu Vira that he decided to 
accompany him to Lahore. In Lahore he began to translate the great epic Mahabharata into Japanese in 
collaboration with Prof. Raghu Vira. During his stay there he advised him to establish an international 
center, where foreign scholars could come and undertake research on various fi elds of Indology. The 
idea appealed to Prof. Raghu Vira. Soon he wrote letters to several scholars of world fame for joining 
hands in the noble endeavor. Prof. Suenaga was the fi rst Japanese to donate for the cause. He donated 
Rs.50/-. An academic institute began to take form. It was named ‘International Academy of Indian 
Culture’ in English and ‘Sarasvati Vihar’ in Hindi. Prof. Suenaga was busy translating the great epic. 
The work was enormous and ambitious but Professor fell ill and he had to go back to Japan without 
completing.   
Hideo Kimura from the Ryūkoku University was a great scholar of Sanskrit who had come 
to India. Prof. Raghu Vira affectionately used to call him Hŗdaya Kumāra. He had translated the two 
works by poet Kālidāsa: Ŗtu-samhāra and Meghadūta into Japanese. Prof. Genjun Sasaki from the 
Ōtani University was another Japanese scholar who worked at the International Academy of Indian 
Culture. He prepared a Sanskrit-Chinese catalogue based on the Saddharmapuņdarīka-sūtra. He was so 
impressed by Prof. Raghu Vira during his stay that when he went back and introduced Hindi programs 
on the Japan Radio. He was very much upset after the news of India’s partition because Lahore had 
gone to Pakistan where his dear teacher’s institute was situated. He kept on trying to know about his 
whereabouts. In 1954 he came again to the academy for research. 
A number of Japanese scholars visited the International Academy of Indian Culture, in Delhi, 
stayed there, studied and took part in teaching also. It is a matter of detail study as how far the academy 
founded by Late Prof. RaghuVira has worked for the deepening of our friendship. His son Prof. Lokesh 
Chandra has continued the unfi nished task and it is carried on further by others. He outstands as a 
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visionary, a philosopher, art historian and an expert on Japanese Buddhism. Interaction with a number of 
Japanese organizations and scholars are a part of the program of the Academy founded by Prof. Raghu 
Vira, an important step towards enhancement of the academic relations of the two countries. 
MAHATMA GANDHI AND JAPAN
On 1st January 1948 Gandhiji announced that he would break the fast undertaken to arouse ‘the 
conscience of all’ then the Parsi, Japanese and Muslim scriptures were read followed by an Upanişadic 
prayer and a Christian hymn. The Japanese scripture that was read was Lotus Sutra. Gandhi was quite 
intrigued that the Lotus Sutra was lost in India. One day he asked Late Prof. Raghu Vira, “What is this 
Lotus Sutra ?” He replied, “I will bring it to you in Sanskrit. The text is not found in India but in Nepal 
and published in Russia.” Later he presented the text to Gandhiji alongwith its English translation. With 
a question in his mind as how did the Japanese get it while we don’t have it. He glanced through the 
sutra to understand what made the Japanese revere it. It is a symbol of deep cultural relationship between 
India and Japan. He became keen to understand the mind of Japan. No militaristic personalities came to 
see Gandhiji it was only the spiritual Japanese who met him. 
The Three Monkeys
Besides spectacles and other small things on the Spartan table of Gandhiji in his Zen like hut, 
were the three monkeys which were gifted by Nishidatsu Fuji who had become a close friend of Mahatma 
Gandhi, who named him as “Fuji Guruji.” The three monkeys convey the message of Mahatma Gandhi-
-speak no evil, hear no evil and see no evil, mizaru, kikazaru and iwazaru. In 1935, Fuji Guruji came 
to Wardha and spoke to Gandhiji for erecting Shanti Stupas in India. Gandhiji agreed. Although it took 
time and effort by the Japanese, but still they are built at several places in India. One of them is located 
at the Millennium Park on Ring road near the Sarai Kale Khan Bus terminal in Delhi. A day before the 
inauguration, Dr. Karan Singh released a book on Fuji Guruji. He also inaugurated an exhibition. DDA 
plans to create a Japanese style garden around the Stupa to give it a Japanese ambience.
BEGINNING OF SCHOLARSHIPS FOR JAPANESE SCHOLARS IN INDIA 
Prof. Raghu Vira was the fi rst Indian to create scholarships for the foreign students to come to 
India and study at the International Academy of Indian Culture. Foreign universities and governments 
were intimated. In response to his invitation the Japanese Govt. sent two state scholars, Mr. Shōdō Taki 
from the Taishō University and Mr. Chikyō Yamamoto from the Kōyasan University. They arrived on 
29th September 1936. During the fi rst term both of them were given a course in Indian philosophy by 
Prof. Raghu Vira. 
 Mr. Shōdō Taki began to work on an unknown Tantric dictionary, the Uddhārakoşa of 
Dakşiņāmūrti. It is the fi rst research work to give an insight into the secrets of the darkest sections of 
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Indian literature, the Tantra. Tantras once fl ourished all over India and beyond, up to the farthest limits 
of the Buddhist world. It provides a key to the monosyllables that conceal the whole world in them. 
The monosyllables are no longer gibberish. They have a meaning. Their combinations as mantras or 
dhāraņīs are not merely a string of isolated items, but they form an organic whole. It is at once a primer 
and a reference book indispensable by the scholars of Tantrism. Mr. Shōdō Taki fi nished editing it under 
guidance and in collaboration with Prof. Raghu Vira, in 1938. His work was sent to Prof. Otto Schroder 
of Kiel, Germany and Prof. Louis Renou of Paris for examination. On their warm appreciation and 
recommendation Mr. Shōdō Taki was granted the degree of Doctor of Philosophy in Sanskrit on the 29th 
January 1939. The project containing text, exegetical notes, appendices, Sanskrit and English glossary, 
was published by the International Academy of Indian Culture as Vol. No. 4 of the Sarasvati Vihar series 
in June 1938. After a stay for two years and four months he left Lahore for his motherland, Japan. 
Mr. Yamamoto began statistical studies of the Buddhas and Bodhisattvas in Indian sculpture. 
In the summer term he also went through a course in Indian philosophy. He carried on fi eld work 
for a detail study up to the last day of his sojourn in India, that was February 1940. He also worked 
under the guidance and cooperation of Prof. Raghu Vira. The research project extended over three 
volumes. It contained the result of his study of all the important museums and sites between Kabul 
and Colombo. It was an absolutely new approach to the study of sculpture. Different schools had been 
studied in their minute details. An accurate objective basis for comparative study of various schools had 
been established. He covered different aspects of sculptor’s techniques and aesthetics. The work was 
published as Vols. 5, 10, 11 of the Sarasvati Vihar series entitled “The Buddhas and the Bodhisattvas in 
Indian Sculpture (from Central Asia and Afghanistan to Ceylon and Java).” 
The project was submitted for examination to R. B. Dayaram Sahni, Late Director General for 
Archaeology in India. Mr. Yamamoto was granted the degree of Doctor of Philosophy, in Indian Art and 
Archaeology on the 22nd November 1939. 
Dr. Chikyō Yamamoto worked on Rāmāyaņa in China in collaboration with Prof. RaghuVira 
on the basis of two texts discovered from China— ‘Jātaka of an Unnamed King’ and ‘Nidāna of King 
of Ten Luxuries.’ The fi rst was translated into Chinese from an original Indian text by K’ang-seng-hui 
in AD 251 and the second by Kekaya in AD 472. No trace of the originals in Sanskrit is left in India or 
anywhere else. Both the works were translated into English. The fi rst is the 46th story of Roku-dō-jik-
kyō, Six Pāramitā Collection Sūtra, No. 152 of the Taishō edition of the Chinese Tripitaka. The second 
story is No. 203 in Taishō Tripitaka. Both of them were published by the academy as No. 8 of the 
‘Sarasvati Vihar Series’ at the Arya Bharati Press in Lahore. 
Encyclopaedia of India Historical Geography was another ambitious task undertaken by Dr. 
Chikyō Yamamoto in collaboration with Prof. Raghu?Vira. Fan Fan Yu is a Chinese dictionary of the 
Indian geographical names compiled in AD 517 from literature and accounts of travelers. It contains 
the names of kingdoms, countries, cities, towns, villages, monasteries, shrines, mountains, rivers, 
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ponds, islands, gardens and forests. It begins from the earliest and goes up to the 12th century AD. The 
dictionary was transcribed into Devanagari and rendered into Sanskrit for the fi rst time. Corrections 
were suggested for badly handed down names and meanings were supplied. It was to appear in several 
volumes but could not be published so far due to fi nancial constraints. (It was published in 2007 as 
Satapitaka, Vol. 621, edited by Prof. Lokesh Chandra.)
Chikyō Yamamoto left on a tour to Eastern India on his way back to Japan. In Japan he was 
offered the post of Assistant Professor at the Kōyasan University. Later he joined as a curator at the 
Kōyasan Museum. Throughout his life he was constantly in touch with the academy. He paid several 
visits. Later International Academy of Indian Culture published more books by him. 
Throughout their stay at the academy both the scholars were allowed the benefi t of free board, 
lodge and tuition. Every year they used to go on tours with Prof. Raghu Vira to visit important Indian 
Buddhist places. On the eve of departure Mr. Yamamoto presented Taishō Issaikyō edition of the Chinese 
Tripitaka, along with several other books as gurudakşiņa to Prof. RaghuVira. 
The Japanese scholars who had come and stayed under the affection of Prof. Raghu Vira loved 
India to the deepest of their hearts. India was another home for Shōdō Taki. He was sad when all his 
books on India were burnt during World War II. Once he wrote in a letter that whenever he closes his 
eyes he beholds the fl owing rivers and mountains, temples and monasteries, ancient monuments of 
India. When he had gone back to Japan, he delivered a number of lectures on India and its culture, 
religion and philosophy. Prof. Shōson Miyamoto, an eminent scholar of Indian philosophy in Japan and 
Director of Japanese Association of Indian and Buddhist studies and Prof. Hajime Nakamura were also 
associated to Prof. Raghu Vira. They had visited the academy in 1954. Whosoever used to come to India, 
tried to meet him or else their visit to India was incomplete. 
STUDIES  IN JAPANESE LANGUAGE IN INDIA
Tagore started a brahmacharya āshram for alternative education and holistic living in the village 
of Shantiniketan which gradually metamorphosed into a university with a utopian vision base on the 
interculturality of the universe: yatra vişva bhavatyekanīdam, where the world fi nds its home in the nest. 
He wanted to start Japanese studies at Shantiniketan but this could not work out as he was critical of the 
military govt. of Japan of the time. Later it was started by Prof. Raghu Vira which made Tagore happy. 
The mission of Prof. RaghuVira was to see and highlight the greater, the nobler aspects of every country. 
For him Japan was rich in the essence of the Buddhist tradition, with its wealth of visual symbols and 
spontaneity of inner visualization that lend meaning to Japanese life. He had begun studying Japanese 
language after his stay in England. He went to see an exhibition of Sanskrit manuscripts from Japan 
brought to England. A manuscript of Uşņīşavijayā-dhīraņi from Hōryūji monastery was the earliest 
among them. Till then, this was the earliest known Sanskrit manuscript in the world. There Prof. 
RaghuVira was fascinated by Sanskrit dharaņis in Japan when he listened to their recitation by the 
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Japanese. They were partly clear, partly unclear; partly correct partly incorrect. He was amazed, as how 
and when did they reach Japan, who carried them and in what form. He so was full of enthusiasm that 
soon he began to study the Japanese grammar written by Chamberlain to learn the language. On coming 
back to India he began to teach the Japanese language. The British govt. got suspicious. Prof. RaghuVira 
was put behind bars as the govt. was sensing some conspiracy behind his Japanese language teaching 
program. But this could not put any hurdles on his way, he went on and on.
Teaching Japanese language was seen as a tool to understand the Japanese mind, their character 
behind amazing achievements and patriotism. When International Academy of Indian Culture was 
shifted from Lahore to Nagpur in 1946, Japanese studies were once again resumed. Prof. Raghu Vira’s 
daughter Dr. Sudarshana Devi Singhal and son Dr. Lokesh Chandra began to teach Japanese language. 
A large number of Indians joined as students from various fi elds. They were ministers, advocates, 
secretaries, justices, principals and teachers. The programs of the academy included viewing of fi lms on 
Japan, playing Japanese music and lectures on Japanese culture. 
At the International Academy of Indian Culture Prof. Lokesh Chandra opened up new areas of 
research on Indo-Japanese cultural relations, for scholars in India and abroad. He looks at Japan as the 
world of fl owers and willows, the world of fl eeting illusions. Under the banner of International Academy 
of Indian Culture a number of exhibitions were organized to offer an opportunity to the Indians to 
glance at the grandeur of Japanese monasteries, the beauty of sculptural treasures enshrined therein with 
reverence and adoration. The stories of Indian monks invited by the Japanese state, like Bodhisena, who 
had introduced Indian dance and music to the Japanese court were brought to light.  
JAPANESE ARTS
We Indians possess a passion for Japanese arts like sumi-e, ikebana, bonsai, haiku poetry and 
martial arts. We must learn more from the Japanese cultural life which believes in devotion to action, 
purity and simplicity, where arts are more devotional than commercial, they are closer to soul, where 
there is a joy in music, song and dance, in blooming fl owers, in the height of mountains and in the light 
of stars, which is value sensitive and future creative. 
ROLE OF THE JAPANESE IN CULTURAL RENAISSANCE OF INDIA
When struggle for freedom in India was gaining momentum, Japan had defeated Russia in 
Russo-Japanese war. The Indian elite were galvanized by it. Prof. Raghu Vira was sure that Japan cannot 
remain militaristic for long. He saw the Japanese arise out of the ashes of the Second World War. Japan 
became an inspiration for the Indians emerging as a modern nation developing in most of the fi elds of 
life along with carrying on its cultural identity. The British had given the impression that traditional 
cultures and modernity are not compatible. But after meeting Okakura Tenshin Tagore realized that it 
to be a wrong perception. There was a question that when Japan had developed in a short span of half a 
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century then why not we could do it. Japan was very much in the mind of India particularly in Bengal, 
as many of the revolutionaries from Bengal had found refuge in Japan.  
Okakura Tenshin stayed with Tagores for a short time. They had detail discussions on cultural 
matters in general as well as cultural interfl ow between the two countries. Out of their conversations 
came out the book, “Ideals of the East.” Tagore was moved by the ideas of Okakura Tenshin. And 
then came out the Bengal school of cultural renaissance in dance, painting and sculpture. Prof. Raghu 
Vira would intrigue Tagore that the brush was invented by a general and not by a poet for writing 
administrative documents during the construction of the Great Wall of China in 2nd century BC which 
brought defense and sensitivity together. Abanindranath Tagore, nephew of Poet Tagore used Japanese 
brushes, ink and model books in his paintings. His book Artistic Notes on Indian Anatomy can be 
compared with Japanese iconographic books. 
Japan had set an example for India in the fi eld of education. There was a long drawn out debate 
in India on the medium of education. Orientalists were in favor of Indian languages while there were 
many who favored English. Japan had given up English and had made Japanese the language of all kinds 
of education. They had created there own terminology for economics, politics, defense, etc. and retained 
their own cultural values. Japanese achievements inspired great minds in India. 
TODAY
Today both in India and in Japan, the ideology of consumerism and globalization is gaining 
ground. Globalization means softening up of triumphantalist term of 19–20th centuries. Modernization 
means deculturization of existing cultures where Japan and India have no space. Japanese intellectuals 
believe that the demise of globalism would be a victory of Japanese values. Thus it presents a risk to the 
Indian and the Japanese plurality of cultures which can be protected by great masters both from India 
and Japan in an inspiring way especially through dialogues between Indian and Japanese think tanks. 
Japan has played a crucial role in the cultural development of India via the dialogue between Okakura 
Tenshin and Rabindranath Tagore, and now between other luminaries of the present era.  It will continue 
to vibrate the inner cords through cultural endeavors of various organizations, active both in India and 
Japan. 
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